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The turban ornament (sarpech) and its meaning
In light of paintings of Indian Mughal school
albums and manuscripts and applied artifacts A
comparative artistic archaeological study

Saleh Fathy Saleh Hussein

Assistant Professor of Islamic
Archeology - Faculty of Arts - Minia
University

abstract

This research aims to identify the turban ornament (sarpech), Rooting
it, knowing its different meanings and its significance in light of depictions
of Indian Mughal albums and manuscripts, as their names varied
between(sarpech), (sarpes), (sarpenc), (jigha), (kalghi), (Kilk), (jika), (jiga),
(sorguch) During the reign of Humayun and Akbar, it was influenced by
Iranian turban ornaments, especially in the Timurid and Safavid eras. Then it
was influenced by European head covering ornaments during the reigns of
Jahangir and Shah Jahan because of the European pictures that foreign
ambassadors brought with them. The sarpech was used as an ornament for
the turban that atop the heads of the princes and emperors of Mughal India,
in addition to in addition, it was used as a symbol of ownership, authority,
and rule, as the Mughal princes and emperors appeared holding it in their
hands to express this. It was also used as a symbol or badge of the transfer of
power and the legitimacy of rule, as the Mughal emperors appeared granting
it to their legitimate heirs from the sons of the Indian Mughal house. Wearing
The turban ornament or sarpech was an exclusive privilege limited to the
emperor, his immediate family, and members of his entourage. The turban
ornament was also among the gifts given by the Mughal emperors to their
sons or princes of their state, as well as to foreign ambassadors. The shapes
of some turban ornaments will also be studied in light of the remaining
applied artifacts from the Indian Mughal era.
Key words
Turban ornament - sarpech - kalghi - Feather - Manuscripts - Albums
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Michell, G., & Currim, M.
(2007). The majesty of Mughal
decoration:  The art and
architecture of Islamic India. (Mo

7Title). n.229. nl.50.
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Strong, R. (1981). The Indian Heritage, Court

Life, and the Indian Heritage arts under

Mughal rule. Victoria and Albert Museum,
and the Herbert Press, London.pl.11b.
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Dye, J. M. (2001). The Arts of India:
Virginia Museum of Fine Arts. (Mo
p.414, pl.189. Title).
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Aalaal 8 cludl o aleall daaye (58 L Gley (sarpenc)elinlu «(sarpes)ouple i pasd -

Coomaraswamy, A. K. (1926). Catalogue of the Indian collections in the Museum of Fine Arts, Boston.
Museum of fine arts. p.25.

2 — Akhtar, N. (2002). Islamic art of India. (No Title). p.154.
Y e AR gy cuum ?Ld‘ J\J ‘e T L.s“'”JT‘é ‘5_&31\ ?A-!.A“ .(e\ ‘1/\~) dada c‘sa.\).d\ Al

conlabidl e Adaliallg ASLall Ayl eyl Vil ‘di\jw Ogalisal) Eglal) adie) — ¢
Parpia, S. A. (2018). Imperial Hunting Grounds a New Reading of.p.44.

slal) il Aadie 8w gy Ay L i A< laa )y LY Llojall diaeall Aglad) o tzsgea = °
nsbas Al Coatl ¢ sum B pans LS5 3 Aldial) dalaadl (Y 01 71) L s laa] ( PDla L alaad)
Y O EA Ga apaldl dad) U s el shaadll

e le Aaleall dasie (3 s EDE ) Jas culSs ppiliall Dl ailee (3 Gisapmal) Jeds =
astaaill 038 e el L sV e grial) AapSU Hlaal daiage o3l ol A5 8 didh £ )asu Ay
YYO CYYE YV YVA YV (Yo YoV (Vo) Vo cilagl dduldiall dalaall ¢ ia .l

L) Loy Lgdlas cliles 33050 Lgiyha 35 cpalll ol 251 Cpiall @llle jilda 4y o :(Kalghi) S —
e la e gl Y elag (Sl 3 aaladind Lo Aaleadl 8 CAlall Waglai) iy o oand ol and el
Osl) e liyy EB e el KV skl gall (6 @Dl pde Gl Al & Jeid) 3
oan) Gl s AL Sale Ll (il e AV sl L Jgralle =kl aanding IS 535 ca g
Slily 563 e dals gl ekl e il eial) o il (S mlil) auge A saly 2 yshall
Hpnaiiie Ayl o Y g Al gaall plaill LAyl V) (Blalie 053 Gl () o sild) il
i) Lol il 13n aeiiil L Agilgd Jamig calal) ) ity o pillall e sasmsal) ol g G55 LS

Gl GADRL (Y Jia Bpma ol 35S ( U day) 3 calae
Bilal, M. A., & Khan, S. N. (2021). Mughal Men’s Head Ornaments with an Emphasize on Turban
Ornaments and their Connection with European Aigrette. PERENNIAL JOURNAL OF HISTORY, 2(1), 1-
16, p.2,5.

dadie & i Al Gaee ol S diaill e dadad e il sag el acay Gl AS L LS 138 e =
YET O A o bl daleadl ¢ Jun agilags Suadl ) Led il o (Say Camy ()L 50l

® - Bilal, Mughal Men’s Head Ornaments, p.5,6.
Gl Ly cagd Aaliall jaliaall (g de gtie e gena oo LS dpaiill agungye ol b Jsrall i) =
cie IS Ll s Al S5 DY) i Le A il

Balabanlilar, L. (2020). The emperor Jahangir: Power and Kingship in Mughal India. Bloomsbury
Publishing. p.7.
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Ay Luhadll ilae JS e Dame 3l Aesill jae 3 (all GIS 8 Gl ¢ 30 GUaill 58 el
& by eyl U Alall 2la) Alsn gl e 8 aslaladindy Ginll cad) e Loy cdil Uae

AAE DAY OVTY Ga pa Vg oV ooV @ el gl B
23 (53 Aabiey ogi (e b Lage Dumie i () (gl L Gpaid T gl (85 1 -
B b Galad) ) gnie S chasadl o Waa (pmiay 1508 L Wle 5LUY6 .l gadl
s Sro 4 ) (Relee Aa) b H80lea 38 JB Ja o D8I i) (0 i€ cAllall Lo L)

Ol oL (e Agabiie Bpan iRilysl jaa) mik AV TEE [ aYvoYale
Hasson, R. (1987). Later Islamic Jewellery. p.15; Swarup, S. (1996). Mughal art: a study in handicrafts. (No
Title)., p.76.

Canily caiglly Jyiall 3l jme 8 A Leilasarsty Al sl Lol il Ll Caarind = 0
O eAY) byl ) ALYl ala ¢ el yal & (pshhay) cliydll) @bl 4 Jaisall (g
Bloom, J., & Blair, S. (1997). Islamic arts. (No Title), p.408..4) skl yuay)

14 - Keene, M., & Kaoukji, S. (2001). Treasury of the World: Jewelled Arts of India in the Age of the
Mughals. (No Title). p.160.

Bla sas (Arnold Lulls))'ljl ql}sj )y b desiadll el i ks old e o le\ igls culK -
YT 10 s VT Y ) o)) ale g (sl (ghalanY) BB a5 oIS gail s
Dye, J. M. (2001). The Arts of India: Virginia Museum of Fine Arts. (No Title). p.415.

16 - Beach, M. C., Koch, E., Thackston, W. M., & Arthur, M. (1997). King of the world: the Padshahnama,
an imperial Mughal manuscript from the Royal Library, Windsor Castle. (No Title). p.52.

Omry sl B (BaY iy Ay . ube oL Al ugieall e gicase w5 Gl Adae] - Y
Christies-Maharajas-Mughal-Magnificence-June-19-2019-auction-catalog-2, p.557.. )sa L e@_éuc
danal ¢ laill 2salall alehall Che Liadie die ley Ak ) duldiall clalead) glad Ay dsag pialls cusls— A
dgena Olalidl jae ) aap A Caoladall jlads sasagall Asleal) 3 Ll Aozl sad Adyl oda
Csidlly yilaall o cpildiall jladi (oY 02 0) L s allu Coaiall e cand . SGI deal) e gUabidly  SE)
A4S Alae "R A0 Ay " Apldal) Bhlull el sy (Y AY) Cpaed) pde Gl BN oudll 8
VO a ¢ ilall aaall ayalall daals ¢ HBY)

19 - Dye, The Arts of India, pp.414, 415.
0 A (Opadusa 5f Login 1S olpm cJsiall any Iela Gl gl sl adie] Ly ol (5 —
Dey, G. (2012). Art of Embellishments under Mughals, p.124. .4SLall agiilSal 38 agialec 4835
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& sl maye gy Aauly lelSe b A duaiia Ay (s OIS dawldl Al Gy f - T
Dye, The Arts of India, p.414, 415.4%lee da2ia
Lsasl o Lalsadl dmayall dadll A0 ) Leoas ) g loadl Jomadl s ol e i (s )3 = 7
5yl Aalic ¢ LiY) o3¢d Apnnmgil) asu )l il LoDl i bl ol Jilgls ¢ i ualdl Gl
AL $ase (Oppi Untracht) <y Dl 8 Gsmgys¥) Ol leadd 1 agile s aeSsle joem (b aguiilay
g Jain Gl Gma haind g Ofs gl (e agida dgadinl o) aa Gamys¥) OIS Ly 43
Lolus o (Gl 1as Qg ¢ i Q81 e 230 )5Y) cleail] GeeDa ST IS sy sl Bpaial) S
Slall dalil) CLED G Al ) Jals e ¢ gl
Dey, Art of Embellishments under Mughals, p.129.
o e by e Sl e Baunld AS g cAebendl il ) At avenas :(sarpatti) Slples = 7T
g3y mapbdl pealic o Caean il ARSI o3 3 ok Dl e el gl Al aed sy
Bilal, Mughal Men’s Head Ornaments, p.7.(&;3‘\1\ L_;::Y Jlsw)
Ml dme Sl ey el e e Jimy 80len i S5emi (3 J5Y) Gomn el st 5 — 6
O asdl LByl e candy dumd oilsa cdile ol pila) elle JY1 ey S Glaludl e . (mullah)
pd) caad L phaiily «Smithsonian dgze ¢ &l (Vs 5apdly Aaginag 2V 1Y 0 /2 0 Yalay )58 7 b
John) S (3 (s Ll s dagl (e 3yguall ol Caald Sy . s L) Jae (g -(F1942.15a) Lais
serjeant ) syl alusy (il Jesy S A1 LV V00 [a) Y fale Ja J) Geass Gl oL (de Critz
O e A5 e bl Gyl e LlagS Ll &5 3 (i) ellall dpansy cila gl Ll il i) Lo «(patinter
GV 0) Y puaal N a3 gy oo a2 Silen skl L lagliel S oS,
alad) ] A ISV Gaad By Caape ailsyl Gy @A) L Jsrad) DL LY ISV A5alany) 5)land)
J<G 2ab e L) 8 Aday A o lasu Aad sy 525 IV 5T ale 3 (Ga)sil) aaall
Adall e Mg ca5u¥s seal) gl A€ lanl a)l feajes cculiall 4l 3845 Aldly Jle 4y
GIAY (o Alall o2y Caiey et (sl Agde Gl Sl 18 EDE wppall ey ¢ ol osllly (gls)
sl eI laaly I3l empa oamh Tyt Andl) Jsm iy LS com) 0l (il gl (o e sene
Y
Gascoigne, B., & Gascoigne, C. (1971). The Great Moghuls. Vintage. p.128; Okada, A. (1992). Imperial
Mughal painters: Indian miniatures from the sixteenth and seventeenth centuries. (No Title)., pp.46,47.
% - Dye, The Arts of India, p.414, 415.
% - Gommans, J. (2020). The Mughal Empire from Jahangir to Shah Jahan: Art, Architecture, Politics, Law,

and Literature, edited by Ebba Koch and Ali Anooshahr. Journal of Early Modern History, 24(1), 106-1009.
p.138.
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Gulbransen, K. H. (2020). Jahangiri portrait shast s: Material-discursive practices and visuality at the
Mughal court. postmedieval, 11, 68-79. p.76.

Y ol A1 gty il Jlad ) en s Alnl) (15l L8 i L i Tlae s 3 LS YA
Dye, The Arts of India, pp.414, 446..ca3ll (s (Y4 4a4l) aVA /
g_mj\ i) ¢(Col. Charles Seton Guthrie) 4c gaaa A Cha saalls ayall ol (0 Aules Ada 8 LS — Y4

The Arts of India, pp.414, 446..Dye.V A 21 Y )l e J3Y) Caaill )

%0 - Dye, The Arts of India, pp.414, 415.
31 - Gulbransen, Jahangiri portrait shast, p.74.

b Gaall 1 e Al e el =
Parodi, L. E., & Wannell, B. (2011). The Earliest Datable Mughal Painting: An Allegory of the Celebrations
for Akbar’s Circumcision at the Sacred Spring of Khwaja Seh Yaran near Kabul (1546 AD)’. Asian art.
com, 129-58. p.134.

Jensd Ayl Adladll 2slad) o aifiy DA Gunadll e :(Khwaja Seh Yaran ol 4 dalsa) — 77
Parodi, The Earliest Datable Mughal Painting, p.150.. Ju\S Jled e g

34 . Beach, M. C. (1987). Early Mughal Painting. Harvard University Press.p.22, pl.10.

35 - Welch, S. C. (1985). India: art and culture, 1300-1900. Metropolitan Museum of Art.pl.85; Parodi, The
Earliest Datable Mughal Painting, pl.1; Gonzalez, V. (2016). Aesthetic hybridity in Mughal painting, 1526-
1658. Routledge. p.161, pl.30.

b cdaas Caagd e A jrall e il = T
Beach, Early Mughal Painting, pp.21-23, fig.10; Parodi, The Earliest Datable Mughal Painting, p.129,
150.fig.6,7.

coma) aladll s sl il il iy Jie Al Gl A3e G sles dalee clS = Y

Bilal, Mughal Men’s Head Ornaments, p.3.
A}u&\ Osalll Ay, L@_wj) el ‘?J Laas @R LT) 331 gaatll 538 & cA gl Bl ‘_).\ST 3ally Chyeds — YA
sl 8 seday A T gl sally Litay LASLA Shaall Aol oda LAY cluill o ol i Y
Parodi, The Earliest Datable Mughal Painting, p.150. .(jsleed Jlaia lgaay Al
8y el Gavada (bl Bkael e g5 say jall 2 U AREN) Hpal) el o Aaglll ggias - T

‘).La.\f.g Gl:d\ A e fu’)u&\ (e A.D'A ‘_5)5‘45\ é)q;ml\ G\E GJL: \5‘) C;JY\ LsJx: Aaraal ?3 U:\.\JSA\ Crsoled
Parodi, L. E. (2003, October). Humayun’s Sojourn at the Safavid Court (AD 1543-44)’. In Proceedings of
the 5th Conference of the Societas Iranologica Europeea: Held in Ravenna (pp. 6-11). p.141,143; Parodi,
The Earliest Datable Mughal Painting, p.130.
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() saill e oils 5V AV e sl (8 () 997 aels any Aads L GUaludl Jd e
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Appaa¥) dpgtall bl ddae ] (o< Lo W Lo lya) ugs) ddaef Goih Wl a0 . Jadd 4y Sual) agililasy
GEEY) Cpar ent Ul o Lusilly Jla )l gty S5 e Lim iy £ ) Jost il caals 4y (g 31 (50
b WS Il clda e Axsa G ¢ ra @8 8 A0 elagul) Alllg colianll 48 Sadll )l
b pglaill sda e ddjrall e wial Lcalagh Aalials QUS e Gladia e (1

Binyon, L. Poems of Nizami (London, 1928). P1. XIl.pls.; Harthan, J. P. (1950). Book bindings. (No
Title).pl.6; Galloway, F. (2016). Court Paintings from Persia and India 1500-1900. Francesca Galloway.
pls.2, 3,11; Loukonine, V., & Ivanov, A. (2023). Persian Miniatures 120 illustrations. Parkstone
International. pp.57,60,71,116,117,136,137,141; Parodi, The Earliest Datable Mughal Painting, p.131; Rice,
Y. (2014). Between the Brush and the Pen: On the Intertwined Histories of Mughal Painting and

Calligraphy. In Envisioning Islamic Art and Architecture (pp. 148-174). Brill. p.168, Fig.8.12; Gonzalez,
Aesthetic hybridity in Mughal painting, p.159, pl.28.

b glaill 638 (e el .y seatll Ay jalaall Ayl & Cpplaall 33 glat o lanll AL Cyeda — £y
Komaroff, L., & Carboni, S. (Eds.). (2002). The legacy of Genghis Khan: courtly art and culture in Western
Asia, 1256-1353. Metropolitan Museum of Art.p107, fig.123; Loukonine, Persian Miniatures, p.45.
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._)L.\; ).ULA:J\ FRYY oe 23)’.&3\ (e
Welch, India: art and culture, p153, pl.92; Seyller, J. (1990). Codicological aspects of the Victoria and
Albert Museum Akbarnama and their historical implications. Art Journal, 49(4), 379-387, p.382, fig.5.;
Parpia, Imperial Hunting, p.177, fig.1
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Brown, P. (1924). Indian Painting under the Mughals, AD 1550 to AD 1750. Clarendon Press. p.38, pl.1.
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Blair, S. (2005). East meets west under the Mongols. The silk road journal, 3(2), 27-33. p.30; Mitchell, L.,
& Melville, C. (2012). Every inch a king: comparative studies on kings and kingship in the ancient and
medieval worlds (Vol. 2). Brill., p.357, fig.5; Kadoi, Y. (2017). The Mongols Enthroned. In The Diez

Albums (pp. 243-275). Brill. fig. 9.11,9.12,9.14..1 Y0 dad OV AY La )yl & ongaill G
elaally Jlall iy all agiliss ol aeailas 8 ol Aysiaall upadll Syt 8 DS ddall oda Cjels — #
LS LAy auall Adgal) ¢\)AB Glald Je i <5 &1 (Slg A Sadl) o liandl 2ag)l) cuilay el E\,};T} lza
ool 3 lgaladin) &5 WS sl (e iliag Wbkl 8 05 cuilS s cagilag A el JT el Lgeadin
dalaal) & fag CulSy (A8 Saall ¢ lianl) L)l il agailee 3 G gildiall Lgaadtin) GlXS cdlaall digl)
sl Vst 18 AL ALl S L sariind ol (ppansll ab gl Jsie s yels Bl (S5 L alall (e
bt gl eda e il Adalul) Jlil §f ASL e ppeill a6 e Sie (S clg agailee G
Archer, W. G. (1952). Indian painting in the Punjab Hills: essays. (No Title).pl.24; Sims, V. P. E. G., Sims,
E., Marshak, B. 1., Grube, E. J., & Boris Marshak, I. (2002). Peerless images: Persian painting and its
sources. Yale University Press.pl.18; Galloway, Court Paintings, pls.5, 6,31,32; Pal, P. (1993). Indian
painting: a catalogue of the= =Los Angeles County Museum of Art collection. (No Title).pl.99,103; Mintz,
R. (2003). Intimate Worlds: Masterpieces of Indian Painting from the Alvin O. Bellak Collection. Seattle
Art Museum. p.105,128,163,174, pls.38,59,60,67,73; Canby, L. A. M. B. S. (2009) Treasures of the Aga

Khan Museum. p.138, pl.96; Rice, Between the Brush and the Pen pp.168,169, figs.8.12,8.13; Loukonine,
Persian Miniatures pp.64,65,67,78,79,104,105,106,107,108,109,114,115.
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4833 e Cpmen GUald) 55y L gysadill GBlandl & OBV o calSall acade 285530 628 culS Ly —
Aldg 2 5S8 Lay Bysa Ay HAWL 4 paddl CISI a8 dagiaall gamn Gl Jaghie a3l 8 dllee
Wl il WayS3 a8y . (Arthur M. Sackler) (LSba .o 5l) Caaie 3l 3)8)l Gaals caalio & oSlall il
A e OBA Gt Anldl) ea gl g opall dllle byt ) o 5uSE Laasi Slls ¢(qarqara otagast) sl
(VS el Gl i

Lentz, T. W., & Lowry, G. D. (1989). Timur and the princely vision: Persian art and culture in the fifteenth
century. (No Title). p.243, 260, pl.136,146; Thackston Jr, W. M. (1993). Zahiruddin Muhammad Babur

Mirza, Baburnama. Chaghatay Turkish Text with Abdul-Rahim Khankhanan’s Persian translation, 3. Vol.
I, p.339.
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Parodi, The Earliest Datable Mughal Painting, p.155.
o Al Ay b Ly aDlay a4y sles e ) aaaily sl o gsles Aagil E)oa = A
Parodi, The Earliest Datable Mughal Painting, p.131 .}yl
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Stronge, S. (2002). Painting for the Mughal Emperor: The Art of the Book 1560-1660. (No Title). pp.66,67,
pl.44.

sl Al iyl 8L galapll Ol jeadd) Lass sl 0dd OIS Cam el ol (sll) Sa Layy = °F
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Franke, P. (2011). Drinking from the Water of Life-Nizami, Khizr and the Symbolism of Poetical
Inspiration in Later Persianate Literature. A Key to the Treasure of the Hakim, 107. p.110.
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Welch, India: art and culture, p.p.297,309,321, pls.198,207,216
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Coomaraswamy, Catalogue of the Indian collections, pp.24,25.. lgxds dalanll 8 ¢ Lisall j alall driaya

60 - Eastman, A. C. (1956). Four Mughal Emperor Portraits in the City Art Museum of St. Louis. Journal
of Near Eastern Studies, 15(2), 65-92. p.78.
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Welch, India: art and culture, p.p.142,144,178, pls.83,85,110; Seyller, Codicological aspects, p.384, fig.7;
Parpia, Imperial Hunting, pp.45,53,181, figs.2,7; Parpia, S. (2018). Hunting ground, agricultural land, and
the forest: Sustainable interdependency in Mughal India 1526—-1707. Landscape History, 39(2), 23-42. p.27,
pl.1; Parpia, S. (2019). The imperial Mughal hunt: a pursuit of knowledge. 'llm, 39-58. p.50, fig.3.3;3.4;

Galloway, Court Paintings, p.36, pl.14; Donde, D. (2016). The Portrait Image of Emperor Akbar in the
Akbar Nama and Beyond. pp.5,10
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Brend, B. (1982). The Weighing of Khurram Mirzé. Oriental Art Richmond-Surrey, 28(4), 346-358.
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M-CHIDA-RAZVI, M. E. H. R. E. E. N. (2014). The perception of reception: the importance of Sir Thomas
Roe at the Mughal court of Jahangir. Journal of World History, 263-284. p.

Jeall' QS a5 colen ol 2ge (n (A (i (b Aagal) CLERY] 03¢ 11aa3 ST Culgn Coumg i =
xe 8l el ) i) iy Oles ol e ¢ 5ulS mlla dase 43S M) capudl 13 ok Ll
(oalinall e Candl ABla ale (e o) Layy "1 b WS (a 3sl) Al L a) 108 [a) s TgLle (g Y amall
jpia ead Jie Dl 3 oiipe 4iDla Gulay I ualingl) saclual Aapd e Wil Cani Aoy K1) dlaglag
¢Appadlly dpuadll Clibuall cava Ll (& Glise alys o gallly uadl) )51 aulia (8 Aisaral) el A4S b
el e dailly candl (ha 4335 dolan Lo s - llal) ADA (ga galy Gl 308 dunlay ey Jlitia) alaiyg
13 slde oY) il 8 oS3 2y ol cliaal) e gsil 138 of ai)s . anliies pedliniul Cumy (Sl
&S Al g ylly dpaal) Cailiaally Sl aia) cliaall g lsl JasT o cliaall sda o Lo ¢ iie ol
slo A allall Byial) (uadllS dipad s clS @A) Ll e ellad) AU 4aldly L Aatiaall Adgyhall 030 sl
iy cadlanals oall Dagpd 8 GGG Diw A AlEal) oa A8dally cagilial LA JU gy . ilall )
AaaS Auzadll slac) o caabad) asdl b GBslaad) Jalall e yy5 Jobay Lo 33Vsl) (he ol asall 8 g S,
aclad gl Glld die o laialy Losalall oda daly Gyl ~8 8 bl e gayysiy dmam) sl
) 8 aaly e e hye¥) (p5 i WS L3)liall Ayyshalyel) o2 8 3lina s 13bina fial 3 sanal) Jasll 138 il

.Beach, King of the world, pp.39,42, 43, fig.13 ."dswadll

(*v1)



Y~YiﬁUﬁ*V°JJﬂ\*M\}@J&\M¥

B0l s T3 il Rl dh (@) VY € (b T/ ) 0 Y8 il AL i Cilaa] catlSha 3 5950 —

Do) e alsa i 8 DUall any (g AT 5y dina ) dgay of Lidie 03 (K dasd 3 850
Jenkins, M., & Keene, M. (1983). Islamic jewelry in the Metropolitan Museum of Art. Metropolitan
Museum of Art., p.105.
0~ Barrett, D., & Gray, B. (1963). Treasures of Asia: Painting of India., p.104,105.

L - Brend, The Weighing of Khurram Mirza, p.347.
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Brend, The Weighing of Khurram Mirza, pp.357,358.
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Brend, The Weighing of Khurram Mirza, p.355.
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Brend, The Weighing of Khurram Mirza, p.357.
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Mackie, L. W. (2002). Jeweled Islamic Textiles-Imperial Symbols, p.2. 4wl 4ae 3
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von Habsburg, F. (1996). The St. Petersburg Muraqga: Album of Indian and Persian Miniatures from the
16th Through the 18th Century and Specimens of Persian Calligraphy by Imad Al-Hasani (Vol. 1). Leonardo
Arte. p.57; Losty, J. P., Galloway, F., & Galloway, F. (2013). A Prince's Eye: Imperial Mughal Paintings
from a Princely Collection: Art from the Indian Courts. Francesca Galloway, p.80.
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Milo, C., & Beach, E. K. (1995). King of the World. The Padshahnama an Imperial Mughal manuscript
from the Royal Library, Windsor Castle. New translations by Wheeler Thackston.pl. 10; no. 3.29, no. 3.63;
Al-Hasani, . (1996). The Skt. Petersburg Muraqga'.: Album of Indian and Persian Miniatures from the 16th.
Through the 18th. Century and Specimens of Persian Calligraphy. Leonardo Arte.pl.25.
82 _ Leach, L. Y. (1995). Mughal and other Indian paintings from the Chester Beatty Library (Vol. 1).

Scorpion Cavendish., p.453; Gulbransen, Jahangiri portrait Shast, p.69, fig.3; Jaykrushna, D. (2020).
Portraits and Figurativ.p.401, fig.6.
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von Habsburg, The St. Petersburg Muragqa, (Vol. 1), p.57. -"O& —aal Qg calilly gl Glea ol

8 _ Leach, Mughal and other Indian paintings, (Vol. 1), p.453; Jaykrushna, Portraits, p.402.

8 - Jaykrushna, Portraits, p.403.

8 - Gascoigne, The Great Moghuls, p.187; Begley, W. E. (1979). The myth of the Taj Mahal and a new
theory of its symbolic meaning. The Art Bulletin, 61(1), 7-37. p.12, pl.2.

87 - Stronge, Painting for the Mughal Emperor, p.127, pl.93.

8 _fiction in Mughal miniature painting 2005, p.4.

8 - Strong, R. (1981). The Indian Heritage, Court Life, and the Indian Heritage arts under Mughal rule.
Victoria and Albert Museum, and the Herbert Press, London, p.109, pl.308.
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Hasson, R. (1987). Early Islamic Jewelry, p.15
92 - Thackston, The Jahangirnama, p.392.
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Bilal, Mughal Men’s Head Ornaments, pp.4,5,7.
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% - Colnaghi, P. (1978). D., & Co. Indian Painting: Mughal and Rajput and a Sultanate Manuscript,
London.pl.55; Welch, S. C. (1987). The Emperors' Album: Images of Mughal India. Metropolitan Museum
of Art.p.194, pl.55.
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Stronge, Painting for the Mughal Emperor, p.153, pl.115.

102 . Welch, The Emperors' Album, p.194.
108 . Welch, The Emperors' Album, p.198.pl.58; Koch, E., & André Barraud, R. (2006). The complete Taj
Mabhal and the riverfront gardens of Agra. (No Title). p.23.
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Robinson, B. W., Falk, T., & Sims, E. (1976). Persian and Mughal Art. P. & D. Colnaghi & Company,
Limited. p.194.

105 - Welch, The Emperors' Album, p.198; Chaudhary, P. (2015). A study of Mughal imperial costumes

and designs during 16th and 17th century.pl.1.
106 - Koch, The complete Taj Mahal, p.13.
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Krishnadasa, R., & Kabir, H. (1955). Mughal miniatures. (No Title)., pl.8.
108 _ von Habsburg, The St. Petersburg Muraqga, (Vol. 1), p.55, pl.21; Barnard, I. (2014). Around the
galleries. p.74.
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Roxburgh, D. J. (2019). Art, Trade, and Culture in the Islamic World and Beyond: From the Fatimids to the
Mughals: Studies Presented to Doris Behrens-Abouseif. p.39.
Pal, Indian painting (Vol. 1), p.277.pl.77; Gonzalez, Aesthetic hybridity in Mughal painting, p.92, pl.13;
Kervran, M. (2004). L’art de I’Islam en Orient, d’Ispahan au Taj Mahal. Paris, Griind, 2002, 319 pages.
Abstracta Iranica. Revue bibliographique pour le domaine irano-aryen, (Volume 25). p.167, pl.167.;
Christies-Maharajas-Mughal-Magnificence-June-19-2019-auction-catalog-2, p.258,544, pl.183,385.
1. Koch, E. (1982). The influence of the Jesuit mission on symbolic representations of the Mughal
emperors. Islam in India, 14-29. fig.6.1.; DAS, S. A CRITICAL REVIEW OF EUROPEAN FIGURES
AND CHRISTIAN THEMES IN IMPERIAL MUGHAL PAINTINGS. p.96.
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Beach, King of the world, p.52.. jalsall aye i jaidg ¢ jaleall daiajn (ke 4ids) (jigha) b

113 — Koch, E. (2017). Visual Strategies of Imperial Self-Representation: The Windsor Padshahnama

Revisited. The Art Bulletin, 99(3), 93-124. p.116, pl.24; Lee, D. WHKMLA: National Historiography:
Heroes and Villains in the History of the Republic of India. p.234, fig.9.6.

SV ) Yl L ghae) 08 4 dalad) aielee dgda 8 TSALD o1l o)oKl ol - )

Jenkins, Islamic jewelry, p.104.. Ol ol 43¥ AV TYA [aY XY

115 _ Beach, King of the world, p.96, pl.39; Dey, Art of Embellishments under Mughals, p.123.
116 - Beach and Koch 1997, pp. 96, 201-3.
17 Losty, A Prince's Eye, p.80, pl.5.
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- Goodwin, G. (1990). A Jeweler's eye: Islamic arts of the book from the Vever collection. Journal of the
Royal Asiatic Society, 122(1), 175-175.pl.53; Thackston, The Jahangirnama, p.396.

119 |_each, Mughal and other Indian paintings, (Vol. 1), nos. 3.15 ,3.24.

120 - Rohinson, Persian and Mughal Art, p.214, pl.119.
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121 - Akimugkin, 1., ‘Imad al-Hasani, & Max-Gandolph-Bibliothek, S. (1996). The St. Petersburg Muraqqa:
album of Indian and Persian miniatures of the 16th-18th centuries and specimens of Persian calligraphy of
‘Imad al-Hasani; [Max-Gandolph-Bibliothek Mozartplatz 1, Salzburg, 27 April-14 July 1996; exhibition].
Arch Foundation. p.88, pl.110.
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The St. Petersburg Muraqqa, p.88.cAkimuskin.a) 1) € /)« Y¥ & cRal) Jd aiead Bk dam Ole
Al st sle e sl oLl 8 V018 /aqV Y ale 8 L Sl medl Lo say csiles ol Jumial) (IS
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Akimuskin, The St. Petersburg Muraqqa, p.88, pl.110.

Bothmer, Die islamischen Miniaturen, p.144..45\.x3 ¥ LSLU L);s.qi bl,).m\ (b)) daleal) s culg =

125 - | each, Mughal and other Indian paintings, no.3.82; Wright, Muraqqa, p.433, pl..81.

126 - Wright, Muraqqa, p.185.

127 - Brand, M. (1995). The vision of kings: art and experience in India. (No Title). p.137, pl.95; Guy,
Wonder of the age, p.94, pl.43; Lowry, An annotated, p.272, pl.333.

c@shbhaeY) jsmall ey Judi — A
Lowry, G. D., & Nemazee, S. (1988). A jeweler's eye Islamic arts of the book from the Vever Collection.
(No Title). p.169, pl.52; Guy, Wonder of the age, pp.53,94, pl.43.
129 _ parodi, Two Pages from the Late Shahjahan Album, p.270.
130 - Brand, The vision of kings, p.137.
181 Lowry, A jeweler's eye Islamic arts, p.169, pl.52; Guy, Wonder of the age, pp.53,94, pl.43; Denny, W.
B. (1989). A Jeweler's Eye: Islamic Arts of the Book from the Vever Collection, p.169, pl.52.

Al ) s ehyg By Ce e gonlall Ay delae (i g5 copslai b LIS iyl jela

ol rglaill o3 e Ayl e aial . lslL Ay Taild Llal leae Juiy
Gray, B. (1981). The arts of India. (No Title)., p154, figl64; Watson, F. (1974). A concise history of India.
(No Title)., pl.131; Gruber, C. J. (Ed.). (2010). The Islamic manuscript tradition: ten centuries of book arts

in Indiana University collections. Indiana University Press, fig.23.1; Dubbini, G. (2019). On Nicolo
Manucci’s Artistic Patronage in India (1680-1720).; p.276., fig.6; DAS, A CRITICAL REVIEW, fig.1.18.
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Akhtar, Islamic art of India, p.154; Bala Krishnan, Dance of the peacock, p.119,120; Ruggles, D. F. (Ed.).
(2011). Islamic Art and Visual Culture: An Anthology of Sources. John Wiley & Sons. p.30.

(YvY)



Y~YiﬁUﬁ*V°JJﬂ\*M\}@J&\M¥

134 _ Sobers-Khan, Building Our Collection, p.16-18.
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https://www.metmuseum.org/blogs/now-at-the-met/2015/rites-of-passage-in-the-indian-jewelry-tradition

136) i - katar . s 48 ) JS& e 5 3% 3 ja3X (Akhtar, Islamic art of India, p.173

187 - Stchoukine, 1. (1935). Portraits Moghols: IV LA COLLECTION DU BARON MAURICE DE
ROTHSCHILD. Revue des arts asiatiques, 9(4), 190-208. p.206, pl.xvi.
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Bilal, Mughal Men’s Head Ornaments, pp.3, 4.
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Stchoukine, Portraits Moghols, pp.206,207.
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Jenkins, Islamic Jewelry, p.106; Langer, A. (2013). European influences on seventeenth-century Persian
painting: Of handsome Europeans, naked ladies, and Parisian timepieces. The Fascination of Persia: The
Persian-European Dialogue in Seventeenth Century Art and Contemporary Art of Tehran, 170-237. p.176.
141 _ Stchoukine, Portraits Moghols, p.206,207, pl. xvii, fig.7.

142_ Kavita Singh, “Congress of Kings Notes on a Painting of Muhammad Shah Rangeela Having Sex.” A
Magic World (2016): 44, fig.10.
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Bilal, Mughal Men’s Head Ornaments, p.6.
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Pauwels, H. (2014). Cosmopolitan Soirées in Eighteenth-Century North India: Reception of early Urdu
poetry in Kishangarh. South Asia Multidisciplinary Academic Journal. p.15.

145 . Zebrowski, M. (1997). Gold, silver & bronze: from Mughal India. (No Title). p.72.
; Pauwels, Cosmopolitan Soirées, p.2.
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Pauwels, Cosmopolitan Soirées, p.1. ¢l A (grshbuey) L & sy
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il gl b el (i
Burchett, P. E., & Rao, A. (2021). Ascetics, kings, and the ‘triumphs’ of Vaisnavism in Mughal India: myth
and memory in the many lives of Krishnadas Payahari from Rajasthan to the Western Himalayas. South
Asian History and Culture, 12(1), 53-74. p.19.
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Pauwels, Cosmopolitan Soirées, p.3.
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Men’s Head Ornaments, p.8.
151 _ Skelton, R., Topsfield, A., Stronge, S., & Crill, R. (Eds.). Facets of Indian art, P.109, PI. 308.
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Beveridge, H. (Ed.). (1914). The Tuzuk-i-Jahangiri, Or Memoirs of Jahangir. (Vol. 19). Royal Asiatic
Society.p.80; Cohen. S (2008), textiles, dress, and attire as depicted in albums, from the book of, Muragga
imperial Mughal albums from the Chester Beatty library by Elaine wright, Dublin, Alexandria, Virginia,
p.190.
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Balabanlilar, The Emperor Jahangir, p.58.
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Dey, Art of Embellishments under Mughals, pp22,123.
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Parodi, L. E. (2011). Two Pages from the Late Shahjahan Album. Ars Orientalis, 267-294, pp.290,291.
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Welch, S. C. (1987). The Emperors' Album: Images of Mughal India. Metropolitan Museum of Art.p.292.
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Brand, M., & Lowry, G. D. (1985). Akbar's India: art from the Mughal City of Victory. (No Title).pl.61.
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Jeremiah, L. The Carpet at the Window: A European Motif in the Mughal Jharokha Portrait. Indian Painting:
Themes History and Interpretations; Essays in Honour of BN Goswamy. Edited by Mahesh Sharma and
Padma Kaimal, 52, 64. p.7.
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Dilley, A. U. Oriental rugs and carpets, p.137.." (e illS aaly

160 - Dye, The Arts of India, p.446, p.414, 415; Swarup, Mughal art, p.78.
161 — Cohen, textiles, dress, and attire as depicted in albums,p.190.
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Gommans, The Mughal Empire from Jahangir to Shah Jahan, pp.138, 241.

163 _ https://www.pinterest.cl/pin/569212840379750230/

184 - Victoria, & Albert Museum. (1952). Masterpieces in the Victoria & Albert Museum. HM Stationery
Office., PL.22b; The discovery of India by Jawaharlal Nehru, p.438.
165_Christies-Maharajas-Mughal-Magnificence-June-19-2019-auction-catalog-2, p.414, pl.281;
https://www.metmuseum.org/blogs/now-at-the-met/2015/rites-of-passage-in-the-indian-jewelry-tradition.
166 _ Chaudhuri, K. N. (1984). The Indian Heritage: Court Life and Arts under Mughal Rule. (Victoria and
Albert Museum, 21 April-22 August 1982. ).pl.11b.

167 - Michell, G., & Currim, M. (2007). The majesty of Mughal decoration: The art and architecture of
Islamic India. (No Title)., p.229, pl.50.

168 . Christies-Maharajas-Mughal-Magnificence-June-19-2019-auction-catalog-2, p.410, pl.279.

169 . Christies-Maharajas-Mughal-Magnificence, p.411, pl.280.

170 . Folsach, K. V. (1990). Islamic art: the David Collection, Copenhagen: 1990. Davids samling.pl.384.
171 - Welch, India: art and culture, pl.183.

172 _ Dye, The Arts of India, p.414, pl.189.
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1. Akhtar, N. Islamic art of India, 2002.
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